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RACK HOUSE

You wish Michael Fischa, who directed this
as a kind of poverty- row Shakespearean
spectacia, would just lighten up and lat go.
He's too fixed on the fatalistic shadows o
his underworld to grind out a suitable Times
Square actiongr. Through a succession of
sombar blackouts, the movie follows tha
Strong-arm mores of two crime rings, black
and Chicano, in thelr attempt to controt the
teritory of Cracksville. It centers on the
neighborhood street hero and his malleable
girliriend, a beanbag. When he's jailed, she
gets shuttlecocked to the rival gang, ang
before her eventual rescua, she finds
herself in sexual bondage to Mr, Bad
hamself, Jim Brown, whosa iconic guest
appearance wa'va been awaiting for half
the film. When he finally shows, it’s quite a
letdown — plynked onio a chalk mark to
defiver his obligatory mean-ass linas, ha
Captures the decade’s Mae West/Myra
Breckinridige Immobility Award, Fischa
keaps the plot competently under control,
but without momentum or involvement, Ho
can't be called squeamish as he guidas us
ihrough various rumbles and rapes, but he
lacks the fecessary ciudity to honar hig . i

Lovers & Lunaticsis a Canadian movig; ontly
in ihe home of back bacon, toques and
Lome Gregna could Daniel Stefn be
considered the smooth romantic canter of a

movie. {Only in Canada could Friends, {overs

& Lunatics be considered a movia.) Daborah
Foreman valiantly purses her lipsasa
woman whose path crosses Stern's, in this
hapless mishmash of / Happened One
Niglit, My Favorita Wile and Moonlighting.
Put it this way. any friend whb sends you to
this movia is one who'd love 1o trive you to
lunacy. JAMC Contury 14){Eivis Mitcheil)

HAREEM NIGHTS
Harfem Nightsis writer-director-star Eddie
Murphy's Undar the Cherry Moon, In this

numbingly inept caper comedy, Musply and

Richard Pryor play the owniers of a swank
efter-hours gambling joint In 1930s Harlem,
and white gangster Bugsy Calhoun (Michasl
Lema} wants the upstarts put out of-
business. Whila the hotheaded Quick
{Murphy) is dodging bullets and attempted
Irame-ups, wise Sugar Ray [Pryor) cooks up
& plan tp defravd Calhoun's mob of a coal
million in gambling stakes. The movie ts set
at the end af a fabulous, rich era in urhen
black culture, and its cast is
multigenerational Who's Wha v black
performers — Redd Foxx, Della Reese,
Robin Hamis, Jasmine Gy, iEven Sandman

Sims and the inevitahidiAi Ballhm{sr'nup

In bits.} But Meirphy the b

actors trading witless obscenjties, whilp ;&
Murphy the director strands them in lifelpss®
sat-ups that leave the production dasignery .4
‘Epensive period /e-creation st st
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stabbing and skinning patiently, but you can
telt his heart isn't reallyin it. The
filmmakers try valiantly 1o bring some life to
this currently hip classic. They frama the
story with a modem-day New York substory;
they throw in other gothic mainstays {Jack
the Ripper, Masqua of the Rad Death and
Nosieratul; bet vltimately the result is
mediocre. Andrew Uoyd Webber may have
daztled theatergoers with his adaptation,
but horror fans are & tougher bunch. We like
our phantams straight up, {Citywide)

R

. {Melanie Pitts)

SOPHIE'S PLACE
Exparimental fil Larry Jordan
toesn't seem o mind spending five ydars
on a featute-length “incamera” animated
epic whose painstaking process dafies the
fmagination— while at the same tima
taking it to its outer limits. Since the 19505,
Jordan {a classmate of Stan Brakhage) has
been fascinated With bath Victorian
woodcut-engraving imagery and
hand-painted, cutout animation, Oblig ly
termed "an alchamical aulobiography,”
Sophia’s Placeis 3 stream-of-consciousness
meditation on Sophia, the Greek goddess of
wisdom, and the forms she takes in
Jordan's surreal weir, whera
Montgolfier batloons wesp into teacups
Tatfies, and Fadweard
Muytwidga's nakied mafe mibjects spar with
Edison’s Dancing Gisl. The sefence of
images is unvehearsed Bind unplanned:

Jordan obeys “spontanaous poetic™
&3 instructions from the waiverse, so that the
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film literally unfaids befors s )ike one long
magic act, all unedited. Tha result is a wark
of art awesome in its visual beauty and
technical wirardry — and thorpughiy
inexplicable in terms of its intent, Why
Greek statues turn into roses or furbaned
Maslems against an exquisite hand-painied
backirop of the masgue of St Sophiz in .
Costantinople, enty Jordan can tell us, But
who cares? In order 1o appreciata 90
minutes of Jordan's “unconsious” artistry,
all that’s necessary is patience, the
willingness to check one’s eft brain at the
door, and a good dose of Ecstasy,
(fileforom at LACE, 1804 inchsstrial St.
- dwntwn, Mon, Nov. 20, 8 pm. Jordan
appears in person.)(Mary Beth Crain)

s ummily ive based
This ch y exploitative movie based on
the play by Robiert Harfing: who als wrote
the screenplay, grafts bits of Love Story
onto another of those narmatives that
expound tha Southem Woman as Game
Dame theory, Directed by Herbest Ross [ The
Goodbys Girl Tha Secret of My Sucress),
six of your favorite femala stars caper
about, {iring off spunky one-liners and
 dissolving into giggles, while sustaining
ach other through that most durable of
Holtywond props, the fife-thraatening
illness. {Their taciturn menfolk, Sam
Shepard and Tom Skermitt, look on with
numb admiration, grunting occasionally,
They'ra like that in Lovisiana.) Satly Field is
improbably cast as the controtling mather of
Julia Roberts, the Atflicted Gne. Dol

Parton is her usual luminously good-rstiigd
self as the focal hairdresser, (She's capabla -
of much more, il only someona would let

her } And what a pity to see Shirley g
MacLaing reduced 1o playing the batty- | -
old-lady routine, hurfing invective at cne
and all as she falls over her dog's leash. I
{just) worth the priee of a ticket to sea the 5
poised Olympia Dukakis as the elegant, )
amused widow of the mayor, and Daryl  * |
Hamah as (befieve it the plain young ]
hairdressers assistant who embracas )
pomiscuity and fundamentatism with squa |
gusto. The movie’s strength is its visyal
Jokes, aspecially a iruly ingpired wedding i
scengsio decked out in an Insana orgy of
pinks {"blush® and *bashiul”). (Selected
theatersf{Blla Taylor)

THE STEPFATHER 2

Tha law of diminishing retums strikes
again: if tha original Stepfatherwas an - i
unaxpecied gam of a homor movie, its
sequel {Son of the Stepfather)), minus the ©-
surprises, is just a plain ofd hotror movig, &
Under the compatant direction of Jaff B,
Terry 0°Quinn repeats his briliiant, witty -
mr;alofa;syﬂnpaﬂ)whdsasmildas‘,
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steeide fittle SoCal property development,
mnimwamufnmé‘
enough — a marriage and family 4
He so0n sats his eye o a recantl divorced!: |
woman (Meg Foster) and ber young son, .
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